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Erasmus Wilson (1809–84).38 It had parallels with the Palestine
Exploration Fund, formed in 1865, and would be backed by public
subscriptions to promote excavations in the Egyptian Delta. Initially,
this work focused on the exploration of Biblical narratives in Egypt
which drew in supporters from among the clergy,39 but during its
existence, the EES has gone on to explore more than 150 sites across
Egypt and northern Sudan. The first of these excavations was at the
site of Tell el-Maskhuta in 1882 and was directed by
none other than Naville himself.
Following these first excavations, Gaston
Maspero (1846–1916), the new Director
of the Service des Antiquités de l’Égypte,
arranged for the gifting of two statues
discovered during the excavations at Tell
el-Maskhuta to the Fund which were duly
donated to the British Museum (EA1006
and EA1007).40 This initial gift began a
tradition of distributing artefacts from
the excavations of the Fund to institutional (and occasionally private)
subscribers.41 The distribution of
finds from Egypt to collections
around the world became a major
activity of the Fund, particularly during the excavations of the
Fund’s second archaeologist, William
Matthew Flinders Petrie.
Figure ten: Amelia signed off a letter to Reginald Stuart Poole (1832–95), a
co-founder of the Fund, dated 6th April 1882 with a drawing of a ‘secretary bird’
– a depiction of Thoth, the god of writing. She writes, ‘I am horrorstruck at the
number of “evidentlys”. Evidently my brain is suffering, & evidently I am, my dear
friend, your affectionate Co Hon. Secy’. EES.COR.05.a.01.
Courtesy of the Egypt Exploration Society.

Figure eleven: A statue of a falcon with the cartouche of Ramesses II discovered at
the site of Tell el-Maskhuta and gifted by the Khedive of Egypt (Mohamed Tewfik
Pasha) to the Egypt Exploration Fund in 1883. The statue was subsequently
donated to the British Museum, EA1006. This image was published as plate 12 in
Naville 1885. Courtesy of the Egypt Exploration Society.
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Great rock-cut temple, Abou Simbel, Nubia
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Temple of Esneh

The columns that support them are buried beneath our feet. The
ponderous cornice juts out above our heads. From the level on which
we stand to the top of that cornice may measure about twenty-five
feet. A high mud-wall runs parallel to the whole width of the façade,
leaving a passage of about twelve feet in breadth between the two. A
low mud-parapet and a hand-rail reach from capital to capital. All
beyond is vague, cavernous, mysterious – a great shadowy gulf, in
the midst of which dim ghosts of many columns are darkly visible.
From an opening between two of the capitals, a flight of brick steps
leads down into a vast hall so far below the surface of the outer
world, so gloomy, so awful, that it might be the portico of Hades.
Going down these steps we come to the original level of the Temple.
We tread the ancient pavement. We look up to the massive ceiling,
recessed, and sculptured, and painted, like the ceiling at Denderah.
We could almost believe, indeed, that we are again standing in the
portico of Denderah. The number of columns is the same. The
arrangement of the intercolumnar screen is the same. The general
effect and the main features of the plan are the same. In some
respects, however, Esneh is even more striking. The columns, though
less massive than those of Denderah, are more elegant, and look
loftier. Their shafts are covered with figures of gods, and emblems,
and lines of hieroglyphed inscription, all cut in low relief. Their
capitals, in place of the huge draped Hathor-heads of Denderah, are
studied from natural forms – from the lotus-lily, the papyrus-blossom, the plumy date-palm. The wall-sculpture, however, is inferior
to that at Denderah, and immeasurably inferior to the wall-sculpture
at Karnak. The figures are of the meanest Ptolemaic type, and all
of one size. The inscriptions, instead of being grouped wherever
there happened to be space, and so producing the richest form of
wall-decoration ever devised by man, are disposed in symmetrical
columns, the effect of which, when compared with the florid style
of Karnak, is as the methodical neatness of an engrossed deed to
the splendid freedom of an illuminated manuscript.
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Philæ

Painted columns, portico of large temple, Philæ (original watercolour)
Painted columns, portico of large temple, Philæ (woodcut)
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